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By HENRY MeBBRIDE.

HE chief astonishment at the

I Courbet Centenary Exhibition
is that such an imposing col-

n of this master's works could be

bled in this country. He is wall
Put sparsely represented In our mu-
poums. The Metropolitan owns the
"Girl with the Parrot.” rightly consid-
ered by that keen critie, Mr, Condy, to
be one of the greatest works of art In
America; the Boston Museum Jjust
latsly acquired the wonderful “Quar.
7" and the Pennsylvania Academy
owna the “Mayor of Ornans” These
three works are fine and fmportant in
the history of the artist, but they are
not sufMclent to place Courbet per-
fectly in the minds of the newcomera.
Fortunately private collectors in Amer-
fca possess some of the greatest of the
Courbet portralta and as these and "The
Quarry” and the “Mayor of Ornana”
and soma landscapes have all been lent
the exhibition is ns satisfactory as pos-
sible. Indeed, it in more than satisfac-
tory, It Is A great joy, and doubtless it
will have its full educational effect
upon the impressionable among our
young folk,
This was probadbly the real excuse
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for the exhihition In the minds of Iis
promolersa, although it has not heen o
stated, the hope that the Influence of
such & robust, healthful, outdoor tal-
ent might go far in calming the high
strung, overwrought nervea of thoss
who would be our artistio spokesmen.
Courbet has had formative Influence
already upon Americans, as Mr, Bur-
roughs pointas out in his admirable
preface to the catalogue, and Bakina,
Whistler and even Winslow Homer owe
much to him., He was such a turbu-
lent, forcefu), magnetic spirit that the

rarios s eanily understood, and in fact
It In atill impossible, in the presence of
hin plctures, to resist It. Nine young
painters out of ten when viewing "“The
Quarry” and “The Amazmon” will say,
“By George, that's the way to paint!"

It was the way to paint—for Cour-
tet. However, If the Metropolitan Mu-
seum really has the best Interesta of
our young peopls at heart it will step
right up at this juncture, once it makes
sure the young parson has uttered the
remark above quoted, with an offer of
some of Dr. Bashford Dean's stoutest
armor and the esarneslt sxhortation to
the embryo artist to gird up his loins
and fight manfully against just that
feeling. He has no sarthly shadow of a
right to paint like Courbet. Those
caught trying to paint like Courbet
should be Instantly tried before a jury
of Independent Artists, such as Wal-
ter Pach, the Baronesse von Freltag-
Loringhoven and Miss Julia Kelly, and
condemned to exhibit exciusively in
tha Academy during the rest of their
stupid lives,

1 think any one who would attempt
to sdopt the mannariems of Courbet
at this late date would be peculiarly
stupid. But the warming is necessary
since it is a form of mental lassitude
to which we as a nation seem par-
ticularly susceptible, and at almost
any time it is possible to see in our
galleries hollow mookeries of Manet,
Renoir, Cesanne and every other fash-
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{onable celabrity that looms above the
Furopean horizon. Homer and Eaking
did not achieve fame of thelr own by
copying Courbet's brush stroke, but
by learning from him to look upon
nature through their own eyes. Courbet
was an exalted being. Their own souls
rose to a higher level at the con-
templation of the master's command-
ing attitude toward life. In that way
Courbet can still legitimately assist
the wise.

The pictures chosen for ilustration
arsa “Tha Amason” and “The Grind-
ere.” "“The Amason” Is a portrult of
Loulse Colet, a writer of short stories,
and the picture la considered by Rliat,
who wrote one of the best of Courbet's
blographies, to be one of the artist's
most beautiful portralts. That it fore-
shadowed effects that Manet and
Whistler developed aftarward in Aif-
ferent directions Is obvious. “The
Grinders,” as it happens, la an aston-
Ishing precursor to things seen In
Cezanne. It is not so much that the
workmen correspond to the typea of
Cezanne’s peasanis, but the composi-
tion itself has something of the same
kind of precision practised by the
Eenius of Alx.

The preface to the catalogue, by
Bryson Burroughs, will ba found an
exsellent preparation for an acquaint.
ance with the paintings. Courbet ful-
filled the type so insistently sought
for by Emerson and Carlyle, who were
continually preaching that it was not
the gun but the man back of the gun
that counted. Mr. Burroughs sums up
the stormy career of our artist as fol-
lows:

“No nineteenth century palnter has
had a deeper or more widespread in-
fluence than Gustave Courbet, the
founder of the realistlc school that
has furnished so many of the greatest
names to modern art. Nothing should
be Invented, he held; only things actu-
ally seen should bea representsd and
the function of the Imagination is to
find the fullest expression of the
chosen subject.

“His principles have been partiou-
larly potent in America from 1878
down to almost our ewn day, Three
of the foremost American painters,
Whistler, Homer and Fakins, were his
followers—Whisatler directly, whereby
many of his characteristics and pecu-
linrities were determined and his early
style formed, while Homer and Eakins
throughout their entire caresrs show
their reliance on him. It is therefors
fitting that ths 100th anniversary of
his birth, which took place on June
10, 1819, whould be commemorated in
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this country,

""The present lean exhibitlon con-
nists of plotures chlosen from the
spiendid seriea of his works owned
here, which were gathered mostly be-
fors the acquisition of Important ex-
amples became impossible. Our col-
leators were among the early ones to
appreciate his excellence, To Amer-
iea, Indeed, balongs the honor of belng
the first of forelgn lands to own one
of his masterploces, ““The Quarry”
(La Curée) was bought by the All-
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ston Club of Bowton in 1886, 1t has
Iately parsed intn the possession of
the Museum of Fine Arts, Boston, and
has been generously lent for this oo-
caslon

“Looking back from our distance it
Is obvious that Courbet's prineiples
were inevitably the outcome of the
artistic development. The realism of
the seventeenth century had been fol-
lowed YWy the courtly ldeality of the
clghteenth; this, In turn, was dis-
placed by the iInterest in classle art
which to thoss of the time neemod a
return to'nature, and such It was ns
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far as many of its eloments were con-
cernad.

“Duavld, the leader of the Clasalclats,
was enlrely a naturalist in his por-
tralts and he anticlpated the evolu-
tion in frequently chooaing subjects
from contemporary life, like the “Oath
al the Tennls Court" and his pletures
of imperial geremonies. His puplls,
Imgres nnd Gros, carried thelr natural-
Ism still further, particularly the lat-
ter; and Gérjoault, his follower, might
perhaps  have forestalled Courbet's
reallam had he lived Géricault's
paintings of animals show the direc-
ton in which he was proceeding.”

THE SUN is the only newspaper
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entire twelve page section of its

Sunday edition all other advertising
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newspaper that has an entire full
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“Reallsm was an Instinct with Cour-
bet,  As a student he felt himself
drawn to the great realists of the past
—Holbeln, Ritera, Caravagglo, Velaz-
quex, the little Duteh Masters, and
above all Rembrandt, ‘the exact Image
of life,' ho sald, ‘who charms tha in-
telligent but stuns and massacres the
Imbecilos’ His early works were por-

sized Art page regularly. Adver-|uaits, of himself mostiy, and land-
tising fon?u close Wednesdays, 6| scapes, with only & very few efforts in
P,M. Minimum space—ao lines,|the direction of the then fashionable

agate measurement,

per line per issue. All advertise-

ments must be set within the well

konown limitations.

Rate, 45 cents

Romanticlsm; the pleture of ‘Lot and
His Daughters’ now In America, being
one of these. His bent from the Arst
was (o copy exactly what he saw, and

d

power he exertad upon hls contempos |

hin work had none of the artificial ar-
rangaments and emballlshmernts that
even Innovators like Roussean or Corot
felt called upon to make In thelr more
ambitious pletures, 1n this, as in all
his practicen, he peomas merely to have
abandoned himaelf to his preferences,
with no ien of esmablishing a new
metheticlsm, untll the lea wnas sug-
geated to him by theorizing friends.
Reallsmm was in the air and was mak-
ing Iteelf felt in Hternture ns well a8
in painting.

“Under thess circumstances It ins
hard to understand the abuse that
giected Courbet's pletures when they
appeared as a force about 1850, Hin
history was no Jifferent from that of
otker palnters of original genius,
There were a few in the middle of the
hobbub who belleved in him, and the
number slowly increased until general
recognition and ofMelal ranction came.
But the time of triumph In his case
was cut short by the political events
In which he had become cnmeshed,
lending to hin decline and to his death
In exile,

"He come of a peasant family In
comfortable circumatancea at Ornans,
Franche-Comté. He had no gifi for
olassical studies or literary culturs,
only for painting. The artist revealed
through his plotures Is an energetic,
exubherant pereson of enormous appe-
titea, filled with the jJoy of life and the
love of his work. His genius lay In
kin suscoptibility to the power and
fecundity of nature and his marvollous
power of expressing these in his art

“He had a bonndless admiration for
himself, both for his person and for
his abilities in all particulars, jolned
to an ever increasing hunger for celeb.
rity. He remained alwaya as impulsive
and as heedless as a schoolboy. His
Intest blographer, his friend Théodore
Duret, makes these facts clear. Duret
tells an incldent that is significant.
When past 60 Courbet surprised his
friends at a party that was celebrating
his final successes, by walking at noon
through the main street of Bougival,
clad only in bathing trunks, a bath
towel thrown over one shoulder, with
the object of shocking the townspeo-
ple! It was A similar devil-may-care
spirit, scemingly, that prompted his
activities during the Commune,

“Among those who In the early days
epplauded his work wern intellectual
people who =aw in it the manifesta-
tion in painting of what they them-
selves were preaching. Proudhon,
the social reformer, was of the num-
bar, and Courbet frequently served as
text in his book, 'L’Art et sa Destl-
nation BSoclale.’ 'The Stonebreakers,
for Instance (one of the early pictures
of the same time and sort as ‘The
Grindera’ of thia exhibition), Proudhon
pronounced as precious morally ns one
of the Parables. It is a plcture of two
men working at the roadside—one
old and miserable, brutalized by hise
monotous labor, and the other young.
Proudhon found In the painting many
statements; for example, that the
young were victimlzed; that slavery
was preferable to the soclal order of
the time becauss slaves as assels
were protected from overwork as
were heasts of burden; that no one
could bhe certaln of escaning misery
and poverty; that the conditlon of
the stone-breakers was that of six
milllon souls in France. .His con-
clusion was that the picture should
be set up as an altarpiece in gome
church., Of course Courbet, in |ty oxe-
cution, had thought only of wsetting

“The Amazon," by Courbet, Centenary Exhibition, Metropoli tan Museum, )
asked for authorization to take downjvanity are transmuled into steadlast-
(deboulonner) the Vendomes column, [ ness and sublime self-confidence, His

wiahing to remove . monument 1o
Napoleon and the Grande Armee which
eelebrated despotism and conguest, and
and besidea stood for imperial

the

to bo sure; hut thesg e recog-
nizedl and accepied, his rank Is unques-
tivnnbly with .

onee

the greatest

regime that was responsible for the —— .

RHEHS SIS ch B 0N A Little Group of Serious
“The destruction of the column did - .

not take place until later under the Thinkers.

Commune, Though Courbet wae not | Me Hesey MoBrung:

of the voting body that decided upon Dear Sir—ermit me to proffer a

the wotion, he was held responsible (url‘-..,-\-
ill. Ly the Republic, was Imprisoned,

and finally condemned to pay the cost

down a famillar spectacle, but he wae | of the reconstruction, amounting to

mild protest to your statement
in to=duy's Sex regarding the scarcity
lof nudes awmong palnters in the clty

INo doubt you ware laboring under
quite ready, nevertheleas, to consider | 323 000 francs. He cut a sorry flgure vebulous inesclence as 1o the fact that
himself the Messiah of the Soclal | at the triul, &nd in 1873 escaped to many hachelors =il lieep alive the
Revolution, Switzerland. Though he continued to | femnale form n g on thelr count-

S0 he assumed ths position. It I8 | paint remarkable pletures, his old less  canvases curtail unduo
time tn wpner‘te humanity as | have pride and deflance Lhad been quenched to this communleation allow
regenerated painting; this was his at- in his troubles. e died 10 1577 } Hiun by mnking
titude. After the fall of Napoleon 111, “His commentators wWillout exceps you nwir S 3]
his opportunity for actlon came, He tion feel called upon condone his  possessing ¥ of over
stayed In Paris during the slege. and | personality, but what was question- printings  thpt o pleasing fe-
waa named ths president of an unofM- | alile in the man beeomes admirable in lmales, eolebrate charming girls in
clal commission of artista selected to | tho artist All his abil 1= (groups of four ta ten, and represent
take charge of the worka of art be- | centrated in bis art, anmd there, beg o | diverss women silijects clnssical,
longing to the people. As such he! he was o great painter, unreason and dp ymatic and allegorical, This collec-
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“The Third Day,” by Frank Van Vleet Tompkins, Society of
Independent Artists. |

tion is not monntonous, n= each ple-

ture is utterly different from the other | Mr. Bellows's borrowed thunder about

thousand and one,  So you notice that
A very few other artists are able to
hold the monopoly on nudes
Think of it! aver 1,000 nuydes!?
Laovia M, ElLsnEMius,
Supreme Spirit of the Spheres,
I stand corrected. 1 had quite for-
got there wera bachelors of arts

Ant Evrron Nuw York Bux

Dear Sir Henry—You recall that
Whintler, when he first met Joo Pen-
nell, sald: “Ha'! 8o you are the man
who wstole the title of my ‘Little
Venloe." "

Perhaps vou recall a picture of mine
shown with the Eelectics three or four
vours ago cadled "The Widow ™
1 find a ploture on view at Knoedler's
painted by G “The
Widow.” 1 hope you'll he sure to as-
rura Mr. Gregz of the Herald that good
natured Mr, DBellows meant nothing
ke plagiarism In using my title, anad
splashing pretty close to my composi-
tion and color scheme, For Mr, Gregg,
you know, “means” to got things right.

I commend Mr., Bellows for his
*Widow." It Is guite ona of tha hest
thinga ha has donoe Naturaily T pre-
fer my own "Widow" and am gind to
find Mr. Bellows soaking {nspiration
nearer home than Goya or Manet could
bring him

Yours with or without irony,

Jamiex Rnirmros,

You are strangely premature. The
British Government has not as yet
knighted me. Why don't vou assure
Mr. Gregg your own self?

Rellowa  called

My Dmarn McHure:

My curiosity I8 simngely
Poasibly you can satisfy it
tell mea why American Printng

iroused
an you
for

the Luxembourg in Parig should have |
C'an you tell |

béon restejoted to “ON"7T
me whether sculpture was restrioted 1o
real marble?

Are the Luxembourg art nuthoriiies
responaible for these restrictions? 11

s0, is it because they have become
humorists, hoping that American olls
might nqulet the wildly turbulent
waters of tho day?

Above all T'd like to know whh
one isn't ahle 1o find on the liat o
oMeial “Invites” the naomas of Jehn
Marin, Demiuth, Arthur (3. Dave, Mars
den Hartley, Osenr 1inenmnery Maly
Wright, Margaret Zornch, Dien Henn
wWalt Ruhn (just n few indom New |
York nmames). Whey were they Ig

nored? Are they not as expreasive
of American art ns 99 per cent. of
the names appearing in the oMeial
list? ‘They have all “olled” although
perhaps the committes may have
thought of many of them primarily
In terms of “Water,” 'Pastel” and
"Rotv.”"

In sculpture how about Lachaire,
Diedrichs and Becrat Bervice Wolft?

Perhaps real marble in still above
thelr pocket means. But stranger
than strange i the unpardonable

oversight In not Inviting the greatest
of all American “Olliste,"” who seemns
to be truly King in these Days of
Groatest Democracy. Why wns not
he whom all true American artists
avowedly hate—yet whom thes bulk
pocretly aapire to win as personal
triend—invited, the only genuine
ollist—John D? ALrnEp BTIROLITE.

1 am afrald I cannot riss to your
piteh of rebellion, Stleglitz, In regard
to this particular committee, which
greatly astonighed me by Inviting
works of Max Weber, Miss Julin Kelly,
Samuel Halpert, Mr. Bouche and other
up to date people. 1 Ho not expect
official art committess ever (o got
within ten vears of the timos we live
in, and the exceptions mentioned
ploaned me, I should have becn quite
proud, aa an American, to have had
the French sen what Marin, Demuth,
Hartley, Lachaise and Diedricha have
been doing, but I am not Impatient. T
know they will ses them later. In
the meantime either our committees
are makirg progress or the Luxem-
bourg committee Is what botanists |
cnll o "mport.”

Notes and Activities in Art!
World. j

Mr., Bellows's exhibitlon of war pic- |
tures and portraits in the Knoedler
Galleries will scarcely dissipata the
feeling that |s shared by many that
this artist has become entangled In
some sort of n mental bog and needs
to be rescued by somebody or somao-
thing. There ia the same distressing
color, the same henviness In drawing |
and the same tendency lo say with |
vehemence something that has already l

|

been sald by others; and these re-
etrictions were noted last year.

The war pictures have heen done
at a distance of several thousand miles |
from the front, from descriptions fur- |
nished by our most spirited special
correapondents. Thoere !s nothing ea-
sentially wrong m that and a palnter
with vivid emolional and imnginative
powers needs not participate in the
battles in order to paint it, but unfortu-
nately this artist Instead of trying to
imagine what certain individuals |
would do under given clrvumnt.anms‘
puta all his effort in trying to think

T m————
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have had them do. In consoquoence
Miss Covell and the other martyrs
shocks In the wrong direction,

In color some of these works are
guite ghastly, Tt i» unpleasant to
have to reoport such a thing and yvet
after all the truth must be faced, pref-
orably sooner than later In same of
the portralts of Hitle girls the lights
are strangely yellow, =0 much so tha®
the poor little things look unwell. This |
may be due to somoe vellow re ﬂn---11.mn1
that pour through the artist's sky-
light. It may be that they disappenr
beneath the electric Ughts. And then
the eyes of these people; the heavy |
unseaing, fish-lko eyen! Evan “The |
Widow.," that one of our eorrespond- |
ents admires In another has |
fish-like eyes.

Mr. Rlum, who has had the upper
Knoedler Gallery during the week, has |
boan as much subjugated by {"I",‘..’Ir.n(\'

column,

an Mr, Bellowa has besn by Manet |
| He hag bean going in cxcearively for|
| yellows, too, ke Mr, Bellows, and so|

the eonly good thing to be sald about
him at present s that he found a
capital place in the south of Franos,
8B, Tropez, in which to paint. St
Tropez in fact almost does too much
for an artist,

The experiment of the Ly of |
Independent Artists in glving thelr |
lively show this year at the Waldorf- |
Astorin Is meeting with pronounced
succesas. The public are golng In blg-
ger numbers than ever to see the|
nearly 700 works of art on view this |
Yenr Whether the fact that the In- |
dependents have gone to the Waldorf

R

tp novepted as proof of thelr serious-
Iness and respectability or not, the|
publiec 1w tnking this years plotures. |
| &, with much graver mien thin on |
the two previous vears, Tho fart that |
many pletures have aleeady been sold |
will more than solace thely owners for
the fact that the sookely sticks to 1ta
:]»I’llll'H le Of "no prizesa’ anl, of cour |-_!
“no  jury.*
! One source nf this yeara successy I8
undoubtedly the faet that the show
| has hwen to some extent pliinned.  The
| “Alphabetical Soviets™ which did the
| hanging did it very well, evon {0 it}
s clear In some cascs Ehit st dfamers |
wire be Bt ml. T1 115 '
Waidorf v !
APOHA T - |
nory #how Ve |
}

| upside

thern that the publie interented In art
In really coming to understand the
serfousnons of their purpose. The
show continues until April 15,

The Brooklyn Museum announces an
exhibition of drawings by Frank Mum.
Many of these are In pencil, others in
colored challkk and many are in pencil
with delleate water color wash. My,
Mura's present exhibition derives espe-
clal Interest from the fact that it
denls mostly with native and Long
Island subjects, It was only In 1017
that he left his Paris studio to reside
in the United States. Born in 1861, in
Alsace, he was taken by his parents
to New York as a child and brpught
up here, becoming a naturalized Amer-
fcan cltizsen. He made his studiea as
an artst malnly In Holland and In
Munich; subsequently he resided for
many years in England, especially in
Buasex and Essex, and it waa not until
1914 that he removed to Paris,
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